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- Forty two years ago Liam O'Neill began work as
| an apprentice woodturner under John Shiel at
| Bagenalstown. He then worked for nearly eleven
4 years setting up and managing the woodturning
= section of Retos, the rehabilitation facility for hand-
icapped adults established at Shannon, Co. Clare.
During this time, he attended courses in advanced
i woodturning, led by internationally known creative
| = woodturners such as the Americans David
Ellsworth and Bob Stocksdale. He was influential in setting up the Irish
Woodturners Guild. He made a signification contribution to woodturning
with the introduction of the Irish Grind style of gouge, which he authored
in the 80’s. His first major “convert” to this unique style of gouge was
David Ellsworth.

In 1983, he won First Prize in the Royal Dublin Society's Craft Competi-
tion (Wood Turning Section). In 1984, he was awarded the Dr. Muriel
Gahan Scholarship to the U.S.A. to travel and study with leading Ameri-
can Woodturners. Since 1992 Liam O'Neill has worked from his own

Studio at Spiddal, Co. Galway.

The development of woodturning techniques has always been im-
portant to Liam. As creative ideas develop, technical rethinking be-
comes necessary. By September 1997, he had designed and built a
huge outdoor lathe to make large vessels for outdoor sculptures.

In the last few years Liam has worked on wood sculptures which are
purely figurative. He returned to the teaching circuit in 2003 and now
tours the US twice a year. You may see more of his work on his website
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President’s Letter

s 2 any other time of the year so | encourage you to take advantage of its abundance
= from tree trimmers and other sources. It is also a time when the OVWG is invited to
.0 demonstrate at numerous events. Examples include Farbach-Werner Nature

1+ Preserve, World Culture Weekend at the Cincinnati Museum Center, the

I\ Appalachian Festival, and others (see the Event Calendar). To participate in one or

™2 more of these events you need to be on the approved demonstrator list of the Guild -
a neceSS|ty due to insurance requirements. If you are not on this list and would like to be, contact
me about the necessary qualifications for being added.

Our professional turner for April is Liam O’Neill who comes from near Galway, Ireland. While he is
not very well known in this area, he is well respected throughout Ireland for his woodturning and
large, exterior sculptural pieces. You may learn more about him on the OVWG website
(www.ovwg.org) or at his website (liamoneill.com). His demonstration on Saturday, April 16, is sure
to be an eye opening event. You can also register for his hands-on class and/or three-day class by
going to the Event Calendar on the OVWG website. The detailed description of each event
(including tools needed) is provided there. Don’t be distressed if you don’t have all of the tools
suggested - many are available for loan in the Learning Center.

We have two important events coming up during May where you get to vote. The first is the election
of officers - Vice President of Facilities and Equipment, Treasurer, and Secretary. The Nomination
Committee (chaired by John Albachten) will present you with a slate of candidates to be voted on
during the monthly meeting in May. If you are interested in running for one of these positions please
contact John (albachj@ucmail.uc.edu) at your earliest convenience. The second item to be voted on
is a revision of the By-laws of the OVWG. You will receive a copy of the proposed revision as an
e-mail within the next few days with a brief description of the revisions being made. Please read
them over and come to the meeting in May prepared to cast your vote either for or against.

Summer has traditionally been a slow period for the Guild with no monthly meetings scheduled for
July or August. This will still be the case for the summer of 2016, however, we do have one change
that we think some of you might find of interest - the addition of three-day classes in the Learning
Center. We plan to bring in one or two top tier turners to conduct classes that you might not be able
to take otherwise. One person, John Jordan, is already committed and will be here on August 12-14
(Friday-Sunday). He will concentrate on the turning of hollow forms - including instruction on the
selection of wood, orientation of wood, and other pertinent aspects of hollow form turning. As time
permits he will also provide coverage of surface enhancements of various types. We hope to have
another class available in July but don’t have that nailed down yet.

The Kennedy Heights Art Center has selected the OVWG to provide an exhibition of our work in the
Gallery during the months of August and September. This display will begin with an opening night
gala with many people invited to come and view our work. We will provide you with more details as
the date approaches, but one thing you should know is that we will have a jury process for selecting
the work to be on display. | hope you will start to think about what work you will want to submit to
this selection process. After all this is the Guild’s big opportunity to impress the arts community with
the quality of our work.

During the past several monthly meetings we have not given a lot of attention to “Show and

Tell”. This is mostly my fault since | forgot about it once or twice and we skipped it once in order to
give our demonstrator as much time as possible. The Board and | have discussed this and think that
“Show and Tell” as we did it in the past is very worthwhile. It gives us a chance to see what other
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members are doing, we hear of new techniques being used, and we are often stimulated by try new
things. So, starting with the April meeting | ask you to bring something exciting for “Show and Tell”
and be prepared to tell us about it.

In closing | want to leave you with a brief mention of a new event that we are considering for this
fall. While there is much work to be done to make it happen, we are exploring the possibility of hav-
ing a “Fall Auction”. If this works out it may become an annual event. Stay tuned for more details to
come.

Upcoming/Ongoing Events

Apr 16, 2016 Liam O’Neill http://www.liamoneill.com/

Apr 17, 2016 Liam O’Neill - Hands-On Class

Apr 20-22, 2016 Liam O’Neill - Three day class

Apr 23-24, 2016 World Culture Weekend at the Museum Center

May 6-8, 2016 Appalachian Festival at Coney Island

May 21, 2016 Pat Matranga matrangadesigns.com/

Jun 18, 2016 Zeller Memorial Picnic and Contest

Aug 12-14, 2016 John Jordan - Three day class

Sep 15-17, 2016 Woodworking in America

Sep 17, 2016 Turnfest 2016

Oct 15, 2016 Jimmy Clewes http://www.jimmyclewes.com/

Oct 17-19, 2016 Jimmy Clewes - Three day class

Nov 19, 2016 Dennis Paullus
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x Beads of Courage Contest H
j The contest for the June meeting is to make a Beads of Courage box. Following the f
- contest the boxes will be donated to Children’s Hospital. Box dimensions should be ¥
# 6" (5 min) in diameter and 5" (4 min) tall with a loose fitting lid. The words “Beads

i of Courage” (or one of the ceramic logos) needs to be incorporated into the design. e
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Things of Note

~p

« OVWG name tags with a magnetic back are available for $4 from member Chris Barrett. To
get a name tag, send Chris an email at artisan022@icloud.com, telling him how you want your
name to appear. He will have your name tag at a subsequent meeting.

« The OVWG now has business cards printed and available for members to be given out and
posted at related wood turning businesses. The cards are available in the Learning Center.

« We continue to have opportunities to do demos in many different locales. We have an
“approved demonstrator” list that receives an email with a chance to volunteer for demo events.
If you would like to be on the approved demonstrator list, please contact Jerry Warner.
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Betty Scarpino Demonstration

by David Wright

Betty Scarpino started her presentation with a bit
of her history and how she got into woodturning.
The incorporation of her background in sculpture
has been the inspiration of many creative and
beautiful pieces. Betty shared several slides of
pictures of her work and provided explanations
as to how they were made. Pictures of many of
her slides can be found on the website in the
Photo Albums section.

Following the introduction of her work, Betty pro-
ceeded to demonstrate the process of adding
texture to the surface by cutting small grooves
using the skew chisel. She first prepared a disk
and smoothed off the surface. She defined the
area where she would be doing |
the texture and made sure it
was smooth. The borders that
define the area not only add
visual impact, they serve as a
“barrier” to any liquid effect
which may be added to the tex-
tured area. Betty used a skew chisel, with an
acute angle, to cut the grooves. The sharp point
of the skew is actually scraping the wood as the
point is inserted into the wood. The grooves are
spaced far enough apart so that the grooves are
actually flat on top. If they were close and point-
ed, there would be more chipping and tear out.
She explained that different types of wood holds

grooves better than other and have less chipping.

She prefers to use air dried wood versus kiln
dried.

To add accent or to draw attention to an area,
one of the techniques Betty uses is to bleach the
wood. This is done using two part
(A and B) wood bleach. There is an
article in the June 1996 edition of
the American Woodturner on
bleaching which Betty wrote. The
bleach does not care what it bleaches so be
careful when using the bleach. If doing a larger
area, be sure to wear gloves. For small areas

she uses a cotton swab to apply the bleach. Bet-
ty mixes equal parts of parts A and B together
and applies it to the area to be bleached. She
normally applies three coats of the bleach in or-
der to achieve the desired color but this can vary
depending on the type of wood being bleached.
The bleach can be neutralized with vinegar but
she seldom does this anymore. She starts the
bleaching application in the mid- S

dle of the area and works to the
sides, being careful to keep the §
bleach confined to the work area. &
The grooves which defined the
area she did previously, help to
keep the bleach from flowing out of the bleach
area but some end grain wood will draw the
bleach across the groove so care must be exer-
cised. Once the desired level of bleaching is at-
tained, finish can be applied to the area after it
has dried thoroughly, with a few exceptions.

Next Betty proceeded to turn an egg shaped
piece which would be used later to demonstrate
the use of liming wax. She put the blank be-
tween centers and turned it

down to round. She leaves a
tenon area on each end to avoid S
having indentations from the /
points of the centers. She
turned the piece to the egg shape, making sure
to have a clean smooth surface since the dye will
highlight any scratches, flat spots or tear out. An
egg does not have flat spots so it is important to
have continuous curves. Once the shape is re-
fined down to the small tenons on each end she
cut off the tenons and sanded both ends smooth.
Betty uses a sanding mandrel mounted in the drill
press to do the sanding. The spongy pad on the

B mandrel conforms to the rounded surface. She

recommends a product called Grip-A-Disc which
comes from England. Betty starts with 60 grit
and works through 240. Once the egg is sanded
smooth it is ready to be dyed. Before dying,
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make sure you have a place to set the dyed egg
to dry. Betty uses a home-made stand which
consists of three nail driven into a scrap piece of
wood to create a triangular stand for the egg (see
photo). The dye she used is a
product from Behlen Solar-lux. It
was called Blood Red and is an
alcohol based dye. Any dye can
be used but she likes the color of
the Blood Red dye. She soaked the surface of
the egg, using a small cloth piece and set it on
the stand to dry. The next step was to apply a
finish. Betty used Deft semi-glass clear lacquer
spray. She applied several light coats of the fin-
ish making sure to rotate the egg around to get
even coverage. If the egg is rough from the dy-
ing, it may be necessary to lightly steel wool it
before applying the finish. Be sure to clean off
any steel wool pieces before applying the finish
and do not put on so much finish that there are
no longer any grainy areas for the liming wax to
fillin. After the finish is dry, it is now time to ap-
ply the Liming Wax. To protect your hands be
sure to wear gloves when applying the wax.
Take a small amount of the Liming Wax and rub
it all over the egg, filling in all
the grainy areas with the wax.
Betty wiped off the excess wax
with a paper towel. The final
SR step is to buff the egg with fine
B steel wool.

——

Before starting the next project, Betty displayed a
couple of candle holders she had with her, one of
which she proceeded to demonstrate how to
make. She started with about a seven inch blank
which she turned into a round disk by mounting
between centers. Before mounting the disk, she
drilled a small hole through the center of the
blank so when mounted between centers it would
be at a 90 degree angle to the
lathe. She made sure the sur-
face that would be the bottom
was flat or slightly concave.

The top needs to be smooth and the edges
rounded over. She marked the area which would
be embellished, making sure there would be
space to drill holes for the candles. She defined
the band area and turned the disk to leave this
area slightly proud and crowned. She used the
skew chisel to cut a V groove
on each side of the band.
This helps to highlight the ar-
ea as well as function as a
stop for the bleach which
would be applied later. She
used the tip of the skew to cut grooves into the
area just as she had demonstrated at the start of
her presentation. After the grooves were estab-
lished, Betty decided how to orient the piece in
preparation for cutting it apart. She drew the

shape, making sure the grain V ~—
e

would be best oriented for ap- i

pearance and sanding. Using (i \L:\ |

the band saw she followed the HHHB ¢
: : vl

line and cut the

piece. She pre-

"W fers a 3/8 inch blade with 6 teeth

not sand the groove band. The
band would be bleached following the process
described earlier and the piece sanded to final
before applying a finish.

The final project that Betty demonstrated was the
making of a pod shaped piece. This is done us-
ing a piece of green wood
(whole log) without any knots or
cracks. The piece can be
mounted at the pith or on true
center. She rounded the log

< using a roughing gouge, leav-
ing a tenon area on each end
i to help avoid cracking. She
refined the form and put a
band of grooves which were
left proud. Since this is spindle turning on green
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wood, the grooves can be cut into the wood as reciprocating and rotary carvers. There are a
opposed to scraped. Once she had the shape number of brands and type of carvers on the mar-
and embellishment complete she was ready to ket but she does not recommend using the chain
cut it apart. Cutting a round saw style cutters due to safety concerns.

object on a band saw is dan-
gerous so a jig is needed to
hold the object steady as it is
sawn. She built a cradle
which consisted of a piece of
plywood and six or so small
wedges. (The process of making the jig is in the
February 2016 issue of American Woodturner)
Using a hot glue gun she glued the wedges to the
plywood and the turned pod. She glued one
wedge at each end and two on each side of the
pod. The body of the pod should remain in con-
tact with the plywood. As a further safety precau-
tion, Betty used masking tape
to wrap the piece to the ply-
wood but you do not want to
use too much tape or the jig
will not set flat on the band
saw platform. She drew a cut line down the

To wrap up the day Betty talked about some
products and processes to embellish and finish
pieces with. The first item she mentioned was
milk paint. Milk paint comes in a powder form
and is mixed with water
(room temperature). The
powder must be well mixed
to eliminate clumps. Milk
paint comes in a large variety
of colors and gives a deep
fairly flat finish. Betty says she has been using
more acrylic paints lately.
Betty displayed some eggs
that she had embellished us-
ing fabric paint which you can
get from Michaels. She also
talked about the use of en-
gravers for adding texture to
the surface of a piece. She removed the tip and
2 length of the pod and ther? rounded it off slightly so it compressed the wood
r‘?% > 2 proceedeld to cut the pod in as opposed to piercing it. The engraver should
' ; half, making sure the cut be held at a 90 degree angle to the wood being
: line en- embellished. There are also a number of rotary
] tered and cutters on the market for removing wood and cut-
exited at the center of the pod ting designs. Using hand held rotary devices with
on egch end: Now that the pod rotary cutters or burrs, provides a way of adding
was in two pieces, Betty was design to a turned piece. In order to get the
ready to start carving out the : = “*% smooth finish that she has on many of her sculp-
middle. She marked the ap- ture pieces, Betty using a variety of rasps. The
proximate waII.thlck.ness and large surface of the rasp enables her to smooth
mounted the piece in a parallel over the bumps and ridges left by other tools or
F:Iamp to hold steady for hollow- sanding. As a finish Betty uses a lot of wipe on
& N9 Sh? used power t0.0|3 to do poly but prefers an oil finish for dark woods.
the carving, demonstrating both
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T . Want to see more pictures of OVWG events than can be included in the Newsletter? Visit the f
w? Photo Album section on the website and enjoy the numerous pictures that are available. There +-

N are also many pictures of pieces turned by members of OVWG. fi
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February Show and Tell

Mason Ebony Bowl
Mikle Pankion

Beech Bowl
John Shannon

Cherry/ Beech Snowflake
Robert C. Hendrickson

Lidded Box
Cynthia L. Cwi

Natural Edge Bowls
KC Kendall

Oak Burl Cypress Ornament
Barry Todd Vaughn Solomon

Plum Hollow Form Ambrosia Maple HF
Walnut Candy Bowl Tom Cramer Tom Cramer Tetrahemihexahedron

Gary Thompson Robert C. Hendrickson

Cherry & Walnut Bowls
KC Kendall

Lacer Class Boxes
Mary Carol Meinken

Cherry and Walnut
KC Kendall

Poplar Burl & Ebony
Barry Todd

Cherry Bowl
John Shannon

s A
Maple Hat
Gerald Williams

Cherry Hat
Gerald Williams

Box Elder & Copper Lid
David Morrical
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February Show and Tell

Ambrosia Maple Box
John Shannon

Butter Nut Box

Hackberry Hat
David Scott

Charles Martin

Cherry & Blackwood
John Shannon

Paldoa Platter
Mike Pankion

Flame Box Elder
Jim Goethel

Walnut Crotch Box
Mike Pankion

Redwood Burl & Ebony
Dale Miner

June 9-12, 2016
Atlanta Convention Center at AmericasMart

The 47" Annual Appalachian Festival will be held on Mothers' Day weekend, May 6-8, 2016 at
Coney Island! OVWG will be demonstrating woodturning to the public as well as offering turned  :
items for sale. This is an excellent time to promote our art as well as interact with visitors and other :
turners. There is still space available if you want to sell items. We can always use extra people to :
demonstrate. If you are interested in participating in this year’s event please contact:

Mary Carol Meinken at marycarolmeinken@gmail.com or call 513-521-1517 or

David Wright at davidwright@fuse.net or call 513-805-8335




ROCKLER

S
[ Sy WOODWORKING AND HARDWARE
Rockler in Tri-County
333 E. Kemper Rd., 513-671-7711
All OVWG members receive 10% off all
purchases (except Festool & SawStop)

ANCHORSEAL
$12 / gallon. This green wood end-sealer is
available in 1 or 5 gallon containers.
EXOTIC WOODS
BIG MONK LUMBER CO. Turning squares and
bowl blanks. Afata to Zebrano
www.bigmonklumber.com
Call or email for price list and be sure to stop by
the table at a meeting.
Contact: Pete Kekel
859-653-3520

SANDING SUPPLIES
Available in All Grits. Yellow, Green, Blue,
White. Abralon. Scotchbrite. Mandrels.
Interface Pads.
Any size. Any shape.
Round, Wavy, Belts, Detail Sanding.
Jon Hornbach 513-702-2427
WoodyMcSander@gmail.com

2ndnature@fuse.net

513-874-6181
11711 Princeton Plaza, Suite 251
Near Tri-County Mall

copyright © 2016
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Please submit articles to the editor by email:
davidwright@fuse.net

Newsletter Editor David Wright

OVWG Board of Directors

OVWG Mentors

Elected Officers

Jerry Warner
jwarner45@twc.com

President:
859-442-0410

KC Kendall
kckendall@cinci.rr.com

Past President:
513-755-8856

VP of Facilities and
Equipment
513 476-4342

Tom Walters
waltersconstructionitd.tom
@gmail.com

John Jackobs
j.jackobs@gmail.com

VP of Programs
513-339-0152

Treasurer:
859-356-3281

Kurt Foglesong
jfoglesong@fuse.net

David Wright
davidwright@fuse.net

Secretary:
513-805-8335

Members-at-Large

Dave Kratzer
513-290-9609 dave_kratzer@iname.com
Mike Pankion
513-777-5599 mpankion@cinci.rr.com
Mary Carol Meinken
513-521-1517 marycarolmeinken@gmail.com
John Richey
513-769-5863 johnrichey3363@twc.com
John Shannon
513-965-8873 john.shannon@cchmc.org
Mike Ball

513-324-3148

ballwoodworks@gmail.com

Appointed Positions

Newsletter Editor:
David Wright
davidwright@fuse.net
513-805-8335

Webmaster: Central:

Dave Kratzer

webmaster@ovwg.org

513-290-9609

Symposium Leaders: Loveland:
John Albachten North Side:
albachj@ucmail.uc.edu .
513.325.9002 West (?he-ster.
KC Kendall East Side:
kckendall@cinci.rr.com Dayton:
513-755-8856

Audio Visual Leader . .

John Richey Tipp City
johnrichey3363@twc.com Kentucky:

513-769-5863 Kenton Cnty'
Learning Center
Coordinator

KC Kendall
kckendall@cinci.rr.com
513-755-8856

Indiana:
Southeast:

Publicity and Marketing
Director

Steve Shanesy
sshanesy@gmail.com
513-304-3735

Campbell Cnty:

Do you need help getting started or working out a problem?
Call any of the names listed below. As always, there is NO
CHARGE to members of the Ohio Valley Woodturners
Guild. We love to share our woodturning passion. Call us,
we want to help you.

513-771-5205
513-325-9002
513-521-1517
513-290-9609
513-683-3129

Dave Morrical

John Albachten
Mary Carol Meinken
Dave Kratzer

John Lannom

K.C. Kendall 513-755-8856
Mike Pankion 513-777-5599
Gary Brackett 513-553-7474

937-371-9426
937-426-2646
937-277-4717

Jim Burrowes
Lowell Converse
René Keyzer-André

Gary Vance
Pete Kekel 859-653-3520
Keith Bundy 859-781-5414

Gerald Williams 812-689-6545

Contact: KC Kendall, Mentoring Chairperson, with any
changes or if you’d like to join these talented

volunteers.

Meetings

Demonstration meetings are generally held the third Saturday of the month (September through June) from
9:00am to 3:00pm. Registration and set up starts at 8:00am. Meeting cost (includes lunch) is $10 for
members and $15 for nonmembers when there is a professional demonstrator and $5 for members and
$10 for nonmembers for “home grown” demonstrators. Annual membership dues are $25 ($20 for AAW

members) payable upon joining.
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